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This work was initiated by being asked what I think about when I make a painting.

As with my painting the task was a simple one; to implement a deterministic structure, explore the transformative potential
of a medium and see if these texts might act as a parallel to the processes used in my studio practice. Ten quotations taken
from an ongoing painting diary have been selected and then each word and punctuation mark paired with its namesake,
from books sequentially taken from my bookshelves. The hope was that a dialogue would be set up between each word and
the book it is assigned to.

This process has been repeated until all ten quotations have been paired, one word and punctuation mark at a time. Each
entry has been assigned a footnote the result of which is ten lists of footnotes that have outgrown their catalyst. The implied
source of each word is clearly fictional and far from revealing, and the expectation that one will clarify or explain the other
is negated. The notion that the footnote is available as an optional textual citation, providing credit or allowing the reader to
explore, is instead placed center stage. It is no longer there to elaborate but, in the hands of the reader, has become
transformed into a source of play, frustration or familiarity. Rather than remaining semi visible or discreet, the numbering
in the quotations is so visible that it creates a visual stammer or pause, as if each word is said in isolation separated by a
breath. This creates a meter contrary to that of the sentence.

The books were taken in the order they appear on the shelves. This has occasionally resulted in a ‘run’ of a particular
author, an effect down to a previous taxonomy or grouping, but not deliberate on my part. Inevitably some words were
found quickly and others did not appear in my books at all. Very occasionally a specialist word has occurred exactly where
you might expect to find it. Blandness for instance, in the sense that is used by Francois Jullien, was not found anywhere
else but in his book on the subject.

The feeling of the process, fluctuated between that of thumbing through old familiar photographs, being reminded of both
the contents and at times the place when they were taken, and that of engaging in a ritualised practice, like meditation,
where one is delicately poised and easily slips from focus into boredom, or wanders into thought.

Inevitably new books have been added, either purchased or gifts and some leant, but the process has not been engineered to
focus the content of the quotations with the books listed. However, over time the quotations have been substituted entirely
(but not modified) to suggest a greater association between the structures employed in my painting practice and the
structuring of this project.

In response to this, I do regard my painting practice as something akin to a diary. Artist David Connearn says:

“Each time you approach a work, it comes out differently because the circumstances in which you’re doing it, or indeed the person
who is doing it, have changed from how they were five minutes ago. The temperature or weather is changing, the way the ink hits
the paper, or the absorbency of the paper, is changing. If the activity is sensitive enough, or the tool is unresponsive enough, then
all these changes in ambient circumstances will be recorded." '

He refers to external influences but not his own thought processes. I think both play their part, but how they are evident
either to myself or the viewer is problematic. Were I even inclined to somehow attribute any particular point in the journey
of a work to an external influence, this would be futile, as any description would only mislead or reduce rather than expand
the experience. To get around this problem previously, I have shown blank slides in a talk. While describing imagery
ranging from descriptions of things I assume to be known in some way, such as Las Menifias by Velasquez, to descriptions
of photographs of fictional family events. In these incidences, once the audience realised this was deliberate and not the
result of a technical issue, they were happy to visually create the presentation for themselves from both memory and
imagination. This was a strategy wittily employed by the comedian Jackie Vernon in his classic "Vacation Slide Show"
Routine. As he described each subsequent event there were no slides for the audience to see, but each announced by a
‘hand-clicker’. Similarly this text and my painting can both operate as a screen, the blankness of which permits projection,
placing the work in the hands of the viewer or reader.

Each painting is titled from its start date to completion, such as Jan 07 - Oct 08 (see appendix). In this sense they act as a
record or diary of a period of time, but not of a specific day as with the work of On Kawara, but a block or period of time.
The activity or intent is to paint one mark after another/find one word after another. This enables a sense of non-



involvement or disinterestedness on my part and what Francois Jullien would refer to as blandness. In his book In Praise of
Blandness: Proceeding from Chinese Thought and Aesthetics the author states that:

“Blandness: that phase when different flavours no longer stand in opposition to each other but, rather, abide within plenitude. It
provides access to the undifferentiated foundation of all things and so is valuable to us; its neutrality manifests the potential
inherent in the Center. At this stage, the real is no longer blocked in partial and too obvious manifestations; the concrete becomes
discrete, open to transformation.

The blandness of things evokes in us inner detachment. But this quality is also a virtue, especially in our relations with others,
because it guarantees authenticity. It must also lie at the root of our personality, for it alone allows us to possesss all aptitudes
simultaneously and to summon the appropriate one in any given situation.” >

Both instances, the strict parameters of painting and of this exposition, allow the uncontrolled to happen. The process of
repetition leads either to ambiguity or articulation, each variation becoming writ large because of its repetitious nature. This
may leave the viewer frustrated, if they want to use this history to develop an understanding of the author (myself). Instead
they are left to their own devices, to make associations and connections that say more about their own age, taste and
perhaps even prejudice. Here again is where the role of the footnote will either let them down or reinforce these opinions.

While much British abstract painting of the last fifteen years or so has found it sufficient to make explicit a process as an
event and explore its relationship with the grid and modernism for example, in my opinion, it has fallen short of ambition
by doing precisely what it says on the tin. What of the capacity of a process to go beyond itself? Not just historically or
conceptually, but viscerally, to point the viewer at themselves. We have forgotten our bodies and become tools for
reflection using only our heads (or perhaps not).

The time taken to produce this exposition has afforded repeated revision of the layout and the decision to place each text
separately permitting the reader to navigate and ‘dip in’ to the texts in whatever order they choose, also perhaps giving a
formal sense of each entry as poem. There is no linear narrative, no start or end point. I have explored further deviation
from the original structure but I feel that the whole hinges so precisely on this, that it would become an entirely different
work with the slightest of changes.

! doggerfisher, Edinburgh., 2002, ART: ‘My work is about being a vehicle for uncontrollable things’
<http://www .scotsman.com/news/art_my_work_is_about_being_a_vehicle _for_uncontrollable_things_1_1374703> (accessed 28 April 2013)

? Francois Jullien, In Praise of Blandness: Proceeding from Chinese Thought and Aesthetics (Massachussetts, CA & London: Zone Books, 2004) p.24



" Chetwynd, T., 1984. A Dictionary of Symbols. London: Paladin Books p.vi

2 Moore, T., 2005. Spanish Steps, Travels With My Donkey. London: Virago, p.29

* Ovid., 2004. Metamorphoses. Translated by Raeburn, D., London: Penguin Books, p.13

4 Niwano, N., 1971. A guide to the Threefold Lotus Sutra. Translated by Langston, E., Tokyo: Kosei Publishing Co, p.40

> Twigger, R., 1997. Angry White Pyjamas. London: Indigo, p.11

® Tanner, M., 1994. Nietzsche a very short introduction. Oxford: Oxford University Press, p.2

" Kureishi, H., 2003. The Body. London: Faber & Faber, p.121

¥ Spinoza, B., 1996. Ethics. London: Penguin Books, p.72

° Maupassant, G de., 1888. Afloat. Translated from French by Parmée, D., 2008. New York: New York Review Books, p.8
' Harding, D.E., 1986. On having no head. London: Penguin Books, p.33

"' Carver, R., 2003. What we talk about when we talk about love. London: Vintage, p.6

12 Haddon, M., 2004. The curious incident of the dog in the night-time. London: Vintage Books, p.62

13 Carver, R., 2010. Beginners. London: Vintage Books, p.11

" Iglesias, C., 2007. Get stuffed, the home taxidermist’s handbook. East Sussex: Ivy Press, p.61

' Stangos, N., Ed 1981. Concepts of Modern Art. London: Thames & Hudson Itd, p.85

' Monaghan, P., 2011. Meditation: A Complete Guide. Novato, CA: New World Library, p.12

'" His Holiness the Dalai Lama., 2000. The Transformed Mind. London: Coronet Books, p.60

8 Tzu, L., 1963. Tao te ching. Translated by Lau, D.C., & Su- hui, C., London: Penguin Books, p.6

' Penrose, R., 1973. Picasso: 1881/1973. London: Paul Elk Ltd, p.161

2 Gudiol, I., 1974. Veldzquez: 1599-1660. London: Martin Secker & Warburg Ltd, p.26

2 Raillard, G., 1989. Miré. London: Studio Editions, p.54

2 Feinberg, J.E., 1995. Jim Dine. New York, NY: Abbeville Press, p.41

2 Corby, V., 2010. Eva Hesse: Longing, Belonging and Displacement. London: I B Tauris & Co Ltd, p 43

2 Miihlberger, R., 1994. What makes a Goya, a Goya? Bath: Cherrytree Press Ltd, p.8

» Bronstein, L., 1966. El Greco. London: Thames & Hudson, p.26

% Kahnweiler, D-H., 1947. Juan Gris: His Life and Work. London: Lund Humphries, p.40

T Cassou, J., 1956. El Greco. Melbourne . London . Toronto: William Heinemann Ltd, p. XII

2 Fer, B., 2000. On Abstract Art. New Haven, CT and London: Yale University Press, p.34

¥ Wye, D., 1992. Antoni Tapies in Print. New York, NY: Museum of Modern Art, p.13

30 Watts, A., 2000. What is Zen? Novato, CA: New World Library, p.37

3! Bvans, D., 2013. The Art of Walking: A Field Guide. London: Black Dog Publishing, p.84

32 Sylvester, D., 1992. Magritte. London: Thames and Hudson Ltd, p.146

33 Alcaide, V.N., 1990. Lucio Muiioz. New York, NY: Rizzoli International Publications Inc., p.17

3* Crone, R., 2011. Louise Bourgeois: The Secret of the Cells. Munich . London . New York: Prestel Publishing, p.99

3> Mabey, R., 2011. The Perfumier and the Stinkhorn. London: Profile Books,p.28

%% Grabowski, B., & Fick, B., 2009. Printmaking: A Complete Guide to Materials and Processes. London: Lawrence King Publishing Ltd, p.43
7 Kenedy, J., 2011. Bocca: Cookbook. London . New Delhi . New York . Sidney: Bloomsbury Publishing, p.30

8 Yuasa, Y., 2008. Overcoming Modernity: Synchronicity and Image-Thinking. Albany, NY: State University of New York Press, p.179
¥ Meuris, J., 1988. Magritte. New York, NY: Tabard Press, p.29

4 Bernadac, M-L., 1991. Picasso Museum, Paris: The Masterpieces. Munich: Prestel-Verlag, p.7

4 De Certeau, M., 2011. The Practice of Everyday Life. Berkeley, CA: University of California Press, p.xvii

2 Catoir, B., 1995. Miré on Mallorca. Munich . New York, NY: Preste-Verlag, p.59

# Neruda, P., 2001. The Book of Questions. Port Townsend WA: Copper Canyon Press. p.14

4 Caught by the River. 2011. On Nature: Unexpected Ramblings on the British Countryside. London: HarperCollins, p.57
4 Tamiimi, S., & Ottolenghi, Y., 2012. Jerusalem. London: Ebury Publishing, p.303

“ Dine, J., 1989. Jim Dine: Youth and the Maiden. London: Waddington Graphics, p.11

47 Ansell, N.,2012. Deep Country: Five Years in the Welsh Hills. London: Pengiun Books, p.6

* Nicholson, G., 2011. The Lost Art of Walking: The History, Science, Philosophy, Literature, Theory and Practice of Pedestrianism. Chelmsford:
Harbour Books (East) Ltd, p.107

* Gold, A., 1983. The Arsenal Miscellany. London: Vision Sports Publishing, p.12

% Erben, W., 1998. Joan Miré 1893-1983 The Man and his Work. Kéln . Lisboa . London . New York . Paris . Tokyo: Taschen, p.111
3t Self, W., 2009. Psycho Too. London . New Delhi . New York . Sidney: Bloomsbury Publishing, p.93

52 Mabey, R., 2008. Nature Cure. London: Vintage, p.99

53 Foucault, M., 1983. This is not a pipe. Berkeley and Los Angeles, CA: University of California Press, Ltd, p.27

3 Tamiimi, S., & Ottolenghi, Y., 2008. Y., Ottolenghi: The Cookbook. London: Ebury Publishing, p.vii

%% Simionis, D., 2010. Barcelona (Lonely Planet City Guides). London: Lonely Planet Publications, p.29

6 McCully, M.,1998. Picasso: Painter and Sculptor in clay. London: Royal Academy of Arts, p.14

" Harrison, C., 1993. Primitivism, Cubism, Abstraction: The Early Twentieth Century. New Haven, CT & London: Yale University Press, p.188
58 Rosenthal, M., 1983. Juan Gris. New York: Abbeville Press, p.19

% Deakin, R., 2009. Wildwood: A Journey Through Trees. London: Penguin Books, p.153

8 Corris, M., 2003. Conceptual Art: Theory, Myth, and Practice. Cambridge: Cambridge University Press, p.86

" Moure, G., 1995. Tapies: Objects of Time. Barcelona: Ediciones Poligrafa, S.A., p.13

82 Mcfarlane, K.B., 1971. Hans Memling. London: Oxford University Press, p.20

% Nixon, M., 2002. Eva Hesse (October Files). Massachussetts & London: MIT Press, p.19

% Helquist, B., 2006. A Series of Unfortunate Events #13: The End. London: HarperCollins Publishers, p.3

% Fletcher, J., 1974. Rubens. London: Phaidon Press Ltd, p.19

% Macfarlane, R., 2008. The Wild Places. London: Granta Books, p.50

 Daniel, M., & Gale, M., 2011. Joan Miré: The Ladder of Escape. London: Tate Publishing, p.38



% Solnit, R., 2001. Wanderlust: A History of Walking. New York, NY: Penguin Books, p.13

% Deakin, R., 2008. Wildwood: A Journey Through Trees. London: Penguin Books, p.28

" Kettenmann, A., 1993. Frida Khalo 1907-1954: Pain and Passion. Cologne: Taschen GmbH, p.47

"' Lassaigne, J., 1973. El Greco. London: Thames & Hudson, p.46

2 Suzuki, D.T., 1964. An Introduction to Zen Buddhism. New York, NY: Grove Press, p xii

7 Norman, R., 2012. Polpo: A Venetian Cookbook (Of Sorts). London - New Delhi - New York * Sidney: Bloomsbury Publishing, p.303
" Neruda, P., 2010. The Essential Neruda: Selected Poems. Northumberland: Bloodaxe Books Ltd, p.xx

> Zamora, B., 1990. Frida Kahlo: The Brush of Anguish. London: Art Data, p.31

7 Dyson, A., 2009. Printmakers’ Secrets. London: A & C Black Publishers Limited, p.23

" Fu, S., 1983. Six records of a floating life. Translated by Pratt, L., & Su- hui, C., London: Penguin Books, p.104

"8 Castillo, G., 1986. Augusto Torres. New York, NY: Scala Books, p.9

" Daix, P., 1993. Picasso: Life and Art. London: Thames & Hudson, p.172

% D’Oench, E.G., & Feinberg, J.E., 1986. Jim Dine Prints 1977-1985. New York, NY: Harper & Row Publishers, p.23

81 Berger, J., 1965. The success and failure of Picasso. Middlesex: Penguin Books, p.73

82 Lefebvre, H., 1991. The Production of Space. Oxford: Blackwell Publishers Ltd, p.14

83 Casson, H., 1982. Bartolomé Esteban Murillo. London: Weidenfeld & Nicholson, p.22

8 Massey, D.B., 2005. For Space. London: Sage Publications Ltd, p.86

% Laing, O.,2011. To the River: A Journey Beneath the Surface. Edinburgh: Canongate Books, p.6

8 Troutman, P., 1965. Veldzquez. London: Spring Books, p.19

87 C. Freeman., 2013. Modern Art Desserts. Berkeley, CA: Ten Speed Press, p.79

8 Erben, W., 1959. Joan Miré. Munich - New York, NY: Prestel-Verlag, p.69

% Gaya-Nufio, J.A., 1975. Juan Gris. London: Secker & Warburg, p.13

% White, J.M., 1969. Diego Veldzquez: Painter and Courtier. London: Hamish Hamilton, p.xxiii

°! Green, C., 1992. Juan Gris. New Haven, CT & London: Yale University Press, p.30

°2 Doyle, R., 2012. Bullfighting. London: Vintage Books, p.15

 Hollywood, P., 2013. Paul Hollywood’s Bread. London -New Delhi - New York - Sidney: Bloomsbury Publishing, p.21
% Nordland, G., 1987. Richard Diebenkorn. New York, NY: Rizzoli International Publications, Inc., p.147

% Debord, G., 1984. Society of the Spectacle. Detroit, MI: Black & Red p.115

% White, C., 1968. Rubens and his World. London: Thames and Hudson, p.68

°7 Finch, C., 2010. Chuck Close: Life. Munich: Prestel Verlag, p.34

% Nixon, M., 2008. Fantastic Reality: Louise Bourgeois and a Story of Modern Art. Massachusetts & London: The MIT Press, p.42
% Whitfield, S., 1992. Magritte. London: South Bank Centre, p.21

1% Shubert, A., 2001. Death and Money in the Afternoon: A History of the Spanish Bullfight. New York, NY: Oxford University Press, Inc., p.18
1" Conrad, B., 2007. The Death of Manolete. Beverly Hills, CA: Phoenix Books, p.77

192 Gablik, S., 1985. Magritte. London: Thames and Hudson, p.135

“T' have? established® various® rules’ that® remove’ decision® making® once'® a'' painting'? has'® started'*,'

. . 16 17 . 18 19 20 21 . 22 L:i,a23 24 25 26 f27 1' . 28 29 30
including® the'’ choice™ of ~ colour™,” paintbrush” size” and™ the™ process™ of"’ application™.” Added
to’! this®,* each® painting® is*® gradually”’ covered®® as® it* develops*'.** After* each* layer* has* been
completed®®,* a* narrow’' section®® is*® covered™ with® a*® strip®’ of*® paper’® over® and® over® again® *
The® painting® is*’ finished® when® there” is’”' nothing’ visible”” left’* to’” paint’®.”” It"* also’® has* the®'
effect®? of*? hiding® what® is* completed” ,*® so® there® is”' no’” room” for** adjustment” or”® changing?’

What98 has99 beenlOO dOHeIOI'l()Z ”»

24 12 2011



II.

! Maitland, S., 2009. A book of silence. London: Granta Books, p.5

% Calvino, 1., 1982. If on a winter’s night a traveller. London: Vintage Book, p.122

* Cervantes, M de., Don Quixote. Translated from Spanish by Grossman, E,. 2005. London: Vintage, p.73

4 Jacobs, M., 1992. Blue Guide - Barcelona. London: A & C Black Publishers, p.70

> Spark, M., 1975. The Girl of Slender Means. London: Penguin Books, p.95

® Spark, M., 2001. Loitering with Intent. New York: New Directions Publishing, p.14

" Barnes, J., 2005. The Lemon Table. London: Picador, p.20

8 Westcott, J., 2010. When Marina Abramovic Dies. Massachussetts: MIT Press, p.163

® Tanahashi, K., 2004. A Flock of Fools: Ancient Buddhist Tales. New York: Grove Press, p.90

' Jung, C. G., 1987. Synchronicity. London: Ark Paperbacks, p.103

" Cowie, P., 2006. Revolution!: The Explosion of World Cinema in the 60s. London: Faber & Faber, p.26

12 Murakami, H., 2003. Dance Dance Dance. London: Vintage, p.173

13 Claxton, G., 2008. What’s the Point of School? : Rediscovering the Heart of Education. Oxford: Oneworld Publications, p.64
' Murakami, H., 1999. The wind-up bird chronicle. London: The Harvill Press, p.20

15 Murakami, H., 2003. South of the border, west of the sun. London: Vintage, p.77

1® Kakuzo, O., 1992. The book of tea. Vermont: Tuttle, p.95

' Calvino, 1., 1985. Marcovaldo. London: Picador, p.61

18 Calvino, 1., 1992. Under the jaguar sun. London: Jonathan Cape, p.69

1 Waite, A. E., 2005. The pictorial key to the Tarot. New York: Dover Publications, p.224

2 Murakami, H., 2003. Hard-boiled Wonderland and the End of the World. London: Vintage, p.4

2l Calvino, 1., 1992. Six memos for the next Millennium. London: Jonathan Cape, p.19

22 Calvino, 1., 1984. Adam, one afternoon. London: Picador, p.105

2 O’Dell, L., 2010. The charismatic chamelion. Brighton & Eastbourne: Sussex Academic Press, p.35

* Schor, M., 1997. Wet: On Painting, Feminism and Art Culture. Durham: Duke University Press, p.54

» Kant, 1., 1998. Kant: Groundwork of the Metaphysics of Morals. Translated by Gregor, M., Cambridge: Cambridge University Press, p.8
% Parsons, T., 2009. Thinking: Objects - Contemporary Approaches to Product Design. Switzerland: AVA Publishing, p.195
7 Jarry, A., 2003. Ubu Roi. New York: Dover Publications Inc, p.13

 Charles, V., 2008. Rembrandt: Painter, Engraver and Etcher. New York: Parkstone Press International, p.141

¥ Persig, R., 1999. Zen and the Art of Motorcycle Maintenance. London: Vintage, p.22

“The' aim? is® to* take® a® brush” mark® through® a' process'' and'? create'* something'* that'® reaches'®

beyond'” merely'® presenting'? its?® own?' construction?.”® Create®* something® intense®® and”’ bodily*® *

18 04 2012



I11.

' Kawabata, Y., 1980. House of the sleeping beauties. London: Kodansha Europe Ltd, p.107

2 Riemschneider, B., & Grosenick, U., 2001. Art Now. K&ln: Taschen, p.48

* Muller, J-E., 1976. Velazquez. London: Thames & Hudson, p.189

4 Adler, D., 2009. Hanne Darboven: Cultural History 1880-1983. Cambridge, Massachusetts & London: MIT Press, p.103
3 Hudson, S., 2009. Robert Ryman: Used Paint. Cambridge, Massachusetts & London: MIT Press, p.131

® Elkins, J., 2000. What painting is. New York & London: Routledge, p.3

" Twigger, R., 1997. Angry white pyjamas. London: Indigo, p.47

8 Fer, B., 2004. The Infinite Line: re-making art after modernism. New Haven & London: Yale University Press, p.67

° Deleuze, G., 1990. Negotiations 1970 - 1990. New York: Columbia University Press, p.92

19 Patrick, K., 2009. Antoni Tapies: a personal memoir. Bloomington: Indiana University Press, p.100

" Bourdieu, P., 1993. The field of cultural production. Cambridge: Polity Press, p.43

12 Haddon, M., 2004. The curious incident of the dog in the night-time. London: Vintage Books, p.55

13 Rubin, J., 2005. Haruki Murakami and the music of words. London: Vintage, p.223

' Plath, S., 1967. The Colossus. London: Faber & Faber, p.1

'3 Pallasmaa, J., 2005. The eyes of the skin: Architecture and the senses. West Sussex: John Wiley & Sons Ltd, p.4

16 Alberro, A., 2001. Recording Conceptual Art. Berkeley & London: University of California Press Ltd, p.4

" Thornton, S., 2008. Seven days in the Art World. London: Granta Publications, p.6

18 Kawabata, Y., 1993. The Izu Dancer and other stories. Translated by Seidensticker, E., 1963. Tokyo: Charles E. Tuttle Co., Inc, p.116
1 Murakami, H., 1993. The Elephant Vanishes. London: Vintage, p.87

» Heaney, S. and Hughes, T. eds., 1982. The Rattle Bag. London: Faber & Faber, p.131

2l Camus, A., 2005. The Myth of Sisyphus. Translated from French by O’Brien, J., London: Penguin Books, p.1

2 Llorca, F.G., 1981. La casa de Bernarda Alba. Tth ed. Madrid: Ediciones Catedra, p.80

2 Murakami, H., 2003. Norwegian Wood. London: Vintage, p.50

2 Malraux, A., 1978. The Voices of Silence: Man and his Art. Princetown, N. J: Princeton University Press, p.13

» Krauss, R. E., 1999. The Originality of the Avant-Garde and other Modernist Myths. Cambridge, Massachussets & London: The MIT Press, p.10
% Sartre, J-P., 2003. Being and Nothingness. London: Routledge Classics, p.260

*Tzu, L., Tao te ching. Translated by Lau, D.C., & Su- hui, C., 1963. London: Penguin Books, p.59

8 Camus, A., 1983. The Outsider. Translated from French by Laredo, J., London: Penguin Books, p.31

» Camus, A., 2001. The Plague. Translated from French by Buss, R., London: Penguin Books, p.8

“The' paintings’ are® deliberately” blank® so® that’ they® reflect’ as'® much'" as'? possible™ .'* If'® they'® were!’
about'® this'® and® that®' ** then® they* would® exclude®® the”’ other® »”

02072010



IV.

"Hughes, T., 1999. Birthday Letters. London: Faber and Faber, p.3

2 Austen, J., 2003. Emma. London: Penguin Books, p.8

* Toltz, S.,2009. A Fraction of the Whole. London: Penguin Books, p.79

* His Holiness the Dalai Lama., 1999. The Art of Happiness: A Handbook for Living. London: Hodder and Stoughton, p.102

% Sagan, F., 2009. That Mad Ache: A Novel. New York: Basic Books, p.6

® Hughes, T., 2005. The Iron Man. London: Faber & Faber, p.1

" de Beauvoir, S., 1999. The Mandarins. New York . London: W.W. Norton & Co, p.12

8 Larkin, P., 2010. Letters to Monica. London: Faber and Faber, p.88

® Feinstein, E., 2002. Ted Hughes: The Life of a Poet. London: Phoenix Books, p.xvi

' Curtis, P., 1999. Sculpture 1900-45. Oxford: Oxford University Press, p.107

" MacNeice, L., 2008. The Poems of W.B. Yeats. London: Faber and Faber, p.11

12 Bishop, C., 2005. Installation Art. London: Tate Publishing, p.8

13 Hughes, T., 1983. Seneca’s Oedipus. London: Faber and Faber, p.8

' Ruskin, J., 2009. Selected Writings. Edited by Birch, D., Oxford: Oxford University Press, p.143

' Longley, M., 2005. Louis MacNeice. London: Faber and Faber, p.ix

' Thompson, N., 2012. Living as Form: Socially Engaged Art from 1999-2011. Massachussetts & London: MIT Press, p.257

" Larkin, P., 2005. Jill. London: Faber & Faber, p.x

18 Larkin, P., 2002. Further Requirements: Interviews, Broadcasts, Statements and Book Reviews 1952-1985. London: Faber and Faber, p.4
" Lacy, S.,2010. Leaving Art: Writings on Performance, Politics and Publics, 1974-2007. Durham, NC: Duke University Press, p.19
2 Hughes, T., 2009. Letters of Ted Hughes. London: Faber and Faber, p.xiv

2l Kester, G.H., 2011. The One and the Many: Contemporary Collaborative Art in a Global Context. California: Duke University Press, p.15
22 Hughes, T., 1996. Difficulties of a Bridegroom. London: Faber and Faber, p.viii

2 Kwon, M., Ed 2004. One Place After Another: Site Specific Art and Locational Identity. Massachussetts & London: MIT Press, p.12
** Hughes, T., 2001. Collected Plays for Children. London: Faber and Faber, p.4

 Harrison, C., & Wood, Dr P. J., 2002. Art in Theory. Oxford: Blackwell Publishing, p.37

% Heaney, S., 2005. The Burial at Thebes: Sophocles’ Antigone. London: Faber and Faber, p.1

27 Middleton, T., 2000. The Changeling. London: Nick Hern Books, p.7

8 de Beauvoir, S., 1995. All Men are Mortal. Translated by Cameron, E., London: Virago Press Ltd, p.17

» O’Doherty, B., 2000. Inside the White Cube: The ideology of the Gallery Space. Berkeley & London: University of California, p.20
0 Kaye, N., 2000. Site-Specific Art: Performance, Place and Documentation. Oxford: Routledge Books, p.32

3! de Beauvoir, S., 1997. The Second Sex. London: Vintage Classics, p.10

32 Larkin, P., 1985. All What Jazz: A Record Diary 1961-1971. London: Faber and Faber, p.36

33 Ferguson, B.W., Greenberg, R., & Nairne, S., 1996. Thinking About Exhibitions. London: Routledge Books, p.164

3* Wolf, N., 2008. Give Me Liberty: A Handbook for American Revolutionaries. New York: Simon & Schuster Paperbacks, p.7

* MacNeice, L., 1996. The Strings Are False. London: Faber and Faber, p.11

36 Larkin, P., 2005. A Girl in Winter. London: Faber and Faber, p.12

3 Wolf, N., 1991. The Beauty Myth: How Images of Beauty are used against Women. London: Vintage Books, p.29

8 Hughes, T., 2008. Poetry in the Making: A Handbook for Writing and Teaching. London: Faber and Faber, p.11

¥ Bishop, C., 2012. Artificial Hells: Participatory Art and the Politics of Spectatorship. London: Verso Books, p.93

4 Sagan, F., 2008. Bonjour Tristesse and A Certain Smile. London: Penguin Classics, p.23

*! de Beauvoir, S., 2006. She Came to Stay. London: Harper Perennial, p.19

42 Adamson, G., 2007. What Makes a Great Exhibition? Philadelphia, PA: Philadelphia Exhibitions Initiative, p.50

* Hughes, T., 1998. Phédre: A Version of Racine. London: Faber and Faber, p.3

“'Wolf, N., 2008. End of America, The Letter of warning to a Young Patriot. Vermont: Chelsea Green Publishing Co, p.16

45 Graham, B., & Cook, S., 2010. Rethinking Curating. Massachussetts: MIT Press, p.xii

4 Jackson, S., 2011. Social Works: Performing Art, Supporting Publics. Oxford: Routledge Books, p.229

47 de Beauvoir, S., 1987. The Woman Destroyed. Translated by O’Brian, P., New York: Pantheon Books, p.12

“The' work? has® developed* out® of® a’ series® of” strands'” that'! with'? the'® benefit'* of'® hindsight'®,"” are'®
easy' to® trace®' 2 These™ are® habits® % Rather”’ than®® allowing® them® to*' go™ unchecked® * I*® have®

tried®” to*® foreground® them™® into*' something® that* has* some* eloquence*®.*””

2908 2010



V.

! Heathfield, A., 2009. Out of Now: The lifeworks of Tehching Hsieh. Massachusetts: The MIT Press, p.55

2 Symmons, S., 1977. Goya. London: Oresko Books, p.27

* Goya, F., 1967. The Disasters of War. Intro by Hofer, P., NY: Dover Publications, Inc, p.2

4 Leighton, J. & Thomson, R., 1997. Seurat and the Bathers. London: National Gallery Publications, p.77

> Agus, A., 2005. Heifetz as I knew him. North Devon: Roundhouse Publishing Ltd, p.20

® Shiff, R., 1984. Cezanne and the end of Impressionism. Chicago: University of Chicago Press, p.14

" Mehring, C., 2010. Gerhard Richter: Early Work 1951-1972. Los Angeles: Getty Publications, p.3

8 Rosenthal, M., 1987. Anselm Kiefer. The Arts Institute of Chicago & Philadelphia Museum of Art, p.26

® Boris, S. & Steiner. R., (Curators) 2003. John Currin. New York: Harry N Abrams Inc, p.12

1 Elderfield, J., 1986. Kurt Schwitters. London: Thames and Hudson Ltd, p.77

" Longhi, R., 2002. Piero Della Francesca. New York: Stanley Moss-Sheep Meadow Press, p.8

12 Borja-Villel, M. 1., 1992. Tapies: Comunicacié sobre el mur. Valencia: IVAM Centre Julio Gonzalez, p.296
13 Bishop, C., 2006. Participation (Documents of Contemporary Art). Massachussetts: MIT Press, p.49

'* Shaw, E., (Ed) 1974. Antoni Tapies. London: The Arts Council of Great Britain, p.4

' Orwell, G., New Ed. 2000. Homage to Catalonia. London: Penguin Modern Classics, p.123

'® His Holiness the Dalai Lama., 2000. The transformed mind. London: Coronet Books, p.10

" Lee, H., 2010. To Kill a Mocking Bird. London: Arrow Books, p.64

'8 Dunkerton, J., 1991. Giotto to Durer: Early Renaissance Painting in the National Gallery. London: National Gallery Publications, p.25
1 Bowness. A., 1985. John Walker: Prints 1976-84. London: Tate Gallery, p.61

2 Wells, L., 2002. The Photography Reader. London: Routledge, p.33

2! Treuherz, J., 1984. Goya Etchings. Manchester: Revell and George Ltd, p.21

2 Orwell, G., 1986. Down and Out in Paris and London. London: Penguin Books, p.7

2 Orwell, G., 2008. Animal Farm: A Fairy Story. London: Penguin Books, p.60

2* Sekida, K., 2005. Zen Training: Methods and Philosophy. Massachussetts: Shambhala Publications, Inc , p.11
» Kafka, F., 2000. The Castle. Translated by Underwood, J, A., London: Pengun Books, p.114

2 Truffaut, F., 1985. Hitchcock: A Definitive Study of Alfred Hitchcock. New York: Simon & Schuster, p.16

7 Allende, 1., 2003. City of the Beasts. London: Flamingo Books, p.5

2 Iversen, M., Chance (Documents of Contemporary Art). London: Whitechapel Art Gallery, p.40

¥ Kierkegaard, S., 1985. Fear and Trembling. Translated by Hannay, A., London: Penguin Books, p.28

30 Pope-Hennessy, J., 1992. The Piero Della Francesca Trail. New York: Thames and Hudson, p.29

3! Clarke, G., 1997. The Photograph: A Visual and Cultural History. Oxford: Oxford University Press, p.8

32 Wilcox, C., 2004. Vivienne Westwood. London: V & A Publishing, p.12

33 Paulson, R., 1992. Hogarth: The Modern Moral Subject 1697-1732. Cambridge: Lutterworth Press, p.27

3* Foucault, M., 2001. Madness and Civilisation. London: Routledge Books, p.274

3 Beckett, S., 1990. The Complete Dramatic Works of Samuel Beckett. London: Faber & Faber Ltd, p.64

3% Evans, D., 2009. Appropriation (Documents of Contemporary Art). Massachussetts & London: MIT Press, p.35
37 Unamuno, M de., 1976. Tragic Sense of Life. New York: Dover Publications, p.12

% Rae, A.IM., 2008. Quantum Physics: A Beginner’s Guide. Oxford: Oneworld Publications, p.3

¥ Beckett, S., 2009. Three Novels: Molloy, Mallone Dies, The Unnamable. New York: Grove Press, p.98

4" Dickens, C., 1996. Little Dorrit. Hertfordshire: Wordsworth Editions Ltd, p.282

' Cela, C.J., 1989. The Family of Pascale Duarte. London: Little Brown & Company, p.6

“2 Hardy, T., 2005. Tess of the d’Urbervilles. Oxford: Oxford University Press, p.46

* Welch, E., 1997. Art in Renaissance Italy 1350-1500. Oxford: Oxford University Press, p.307

4 Betterton, R., 2004. Unframed: Practices and Politics of Women’s Contemporary Painting. London: 1.B. Tauris & Co Ltd, p.12
4 Betterton, R., 1996. An Intimate Distance: Women Artists and the Body. London: Routledge, p.18

4 Murdoch, 1., 2002. Under The Net. London: Vintage Books, p.10

47 Golding, W., 2005. Lord of the Flies. London: Faber & Faber Ltd, p.187

* Foucault, M., 1998. The History of Sexuality: The Will to Knowledge V. 1. London: Penguin Books, p.8

¥ Wells, H.G., 2005. The Island of Dr Moreau. London: Penguin Books, p.8

% Cohen, J. M., (ed) 1988. The Penguin Book of Spanish Verse. London: Penguin Books, p.6

3! Coldwell, P., 2006. Morandi’s Legacy: Influences on British Art. London: Philip Wilson Publishers, p.20

52 Suzuki, D.T., 1964. An Introduction to Zen Buddhism. Forward by Carl Jung. New York: Grove Press, p.3

53 Mirquez, G.G., 2008. Chronicle of a Death Foretold. London: Penguin Books, p.2

3 Orwell, G., 2008. Nineteen Eighty-four. London: Penguin Books, p.224

> Baxandall, M, 1988. Painting and Experience in Fifteenth-Century Italy. Oxford: Oxford University Press, p.41
%% Dickens, C., 1993. Bleak House. Hertfordshire: Wordsworth Editions Ltd, p.744

37 Allende, 1., 1986. The House of the Spirits. London: Black Swan Books, p.11

58 Llorca, F.G., Plays: The Shoemakers wonderful wife. Translated by Edwards, G., 1990. Methuen Drama, p.8
% Amis, M., 2005. Money: A Suicide Note. London: Vintage, p.5

% Rosenberg, L., 2004. Breath by Breath: The Liberating Practice of Insight Meditation. Boston: Shambhala Publications Inc, p.202
o' Allende, 1., 2004. Daughter of Fortune. London: Harper Perennial, p.4

82 Mdrquez, G.G., Ed 2007. Memories of My Melancholy Whores. London: Penguin Books, p.5

% Schor, M., 1997. Wet: On Painting, Feminism and Art Culture. Durham, NC & London: Duke University Press, p.131
% Salinger, J. D., 2010. The Catcher in the Rye. London: Penguin Books, p.20

% Knox, K., 2010. Alexander McQueen: Genius of a Generation. London: A & C Black Publishers Ltd, p.18

% Sontag, S., 2004. Regarding the Pain of Others. London: Penguin Books, p.89

" Heller, J., 1994. Catch-22. London: Vintage Books, p.518



% Suskind, P., 2010. Perfume: The Story of a Murderer. London: Penguin Books, p.5

% Blackman, C., 2007. 100 Years of Fashion Illustration. London: Laurence King Publishing Ltd, p.258

" Unamuno, M de., 1994. Three Exemplary Novels. New York: Grove Press, p.16

"' Lawrence, D.H., 2001. Lady Chatterley’s Lover. New York: Modern Library Inc, p.134

2 Lawrence, D.H., 1995. The Rainbow. Hertfordshire: Wordsworth Editions Limited, p.4

7 Harlan, V., (Ed) 2004. What is Art?: Conversation with Joseph Beuys. East Sussex: Clairview Books, p.28

" Mérquez, G.G., 2008. Leaf Storm. London: Penguin Books, p.5

" Llorca, F.G., Selected Poems. Translated by Maurer, C., 2001. London: Penguin Classics, p.293

7% Nash, S., 2008. Northern Renaissance Art. Oxford: Oxford University Press, p.109

" Pollock, G., 2003. Vision and Difference: Feminism, Femininity and Histories of Art. London: Routledge Classics, p.9
8 Cennini, D. C., 1960. Craftsman’s Handbook. New York: Dover Publication, p.29

" Vasari, G., The Lives of the Artists. Translated by Bondanella, J., & Bondanella, P., 1991. Oxford: Oxford University Press, p.1

“Although' the’ process® of* making’ each® painting’ comes® to’ an'’ end"',' they'® are'* works'® in'®

progress'”.'"® When'® one® is?' finished”” another® is** started®,* but”’ not® always® immediately™.*' The*

times™® in** between® works™ is*’ as*® important®.* I*! can** learn* about* painting® by*® doing® it* or* not™

doing’! it™> Either™ way™,* it’” should®® be* liberating®.®' 1> shouldn’t®® want® to® feel® tied® to®® what® 17°

do”" or” what” I"* might” say’® about”’ painting”®.” ”

04 02 2012



VI.

! Fischer, P., & Engblom, S., 2000. In the power of painting. Ziirich . Berlin . New York: Scalo, p.36
2 Jullien, F., 2007. Vital Nourishment Departing from Happiness. New York: Zone Books, p.9

* Barnes, J., 2009. Nothing To Be Frightened Of. London: Vintage Books, p.1

4 Barnes, J., 2006. Arthur & George. London: Vintage Books, p.203

> Barnes, J., 2009. Flaubert’s Parrot. London: Vintage Books, p.11

“I' am? a® hypocrite* >~

2508 2011



VII.

! Ueshiba, M., 1993. The Art of Peace. Massachussetts: Shambhala Classics, p.7

2 Maupassant, G de., 1975. Bel-ami. London: Penguin Classics, p.288

3 Perec, G., 2008. Species of Spaces and Other Pieces. London: Penguin Classics, p.33

* Hornby, N, 2011. Speaking with the Angel. London: Penguin Books, p.202

’ DeLillo, D., 2000. Cosmopolis. New York: Scribner, p.6

® Woolf, V., 2008. A Room of One’s Own. Oxford: Oxford University Press, p.xiii

" Ellis, B.E., 1998. America Psycho. New York: Vintage Books, p.56

8 Sobel, D., 2009. Galileo’s Daughter: A Drama of Science, Faith and Love. London: Fourth Estate, p.72
® Virgil., 2003. The Aeneid. London: Penguin Books, p.26

1" Carver, R., 1993. Where I'm Calling From: Selected Stories. London: Harvill Press, p.45

" Ueshiba, M., 2008. Secret Teachings of Aikido. Kyoto: Kodansha International Ltd, p.11

12 Knowles, E., 2009. Oxford Dictionary of Quotations. Oxford: Oxford University Press, p.888

13 Beckett, S., 2010. Happy Days. London: Faber and Faber, p.23

" Welsh, 1., 2009. Trainspotting. London: Vintage Books, p.8

'3 Gettens, R J., 1966. Painting Materials. New York: Dover Publications Inc, p.278

' O’Brian, P., 1994. Picasso: A Biography. New York: W. W. Norton and Co, p.13

" Woolf, V., 2008. Jacob’s Room. Oxford: Oxford University Press, p.93

'8 Tohei, K., 2001. Ki in Daily Life. Tokyo: Japan Publications, p.13

1 Russell, B., 2004. History of Western Philosophy. London: Routledge Classics, p.216

2 Azerad, M., 1998. Come As You Are. New York: Bantam Doubleday Dell Publishing Group, p.50

2 Westbrook, A., 2001. Aikido and the Dynamic Sphere. Vermont: Charles E Tuttle and Co, p.19

22 Ueshiba, M., 1996. Budo: Teachings of the Founder of Aikido. Kyoto: Kodansha International Ltd, p.28
2 Carver, R.,2010. Beginners. London: Vintage Books, p.17

2 Wenger, A.,2011. Arsenal 125 Years in the Making: The Official Illustrated History 1886-2011. London: Hamlyn, p.10
» Davis, F., 1991. The History of the Blues: The Roots, the Music, The People. Boston: DaCapo Press, p.19
% Aristophanes., 2007. Frogs and Other Plays. London: Penguin Classics, p.21

" Levi, P., 1989. The Drowned and the Saved. London: Abacus, p.42

2 Costello, D., 2007. Art: Key Contemporary Thinkers. Oxford: Berg Publishers, p.120

¥ Qakley, G., 1997. The Devil’s Music: History of the Blues. Boston: DaCapo Press, p.29

3 McEwan, 1., 2007. The Daydreamer. London: Vintage Books, p.8

3! Calvino, 1., 2010. The Complete Cosmicomics. London: Penguin Classics, p.29

32 Rushdie, S., 2000. The Ground Beneath Her Feet. New York: Vintage Books, p.14

33 Calvino, 1., 2009. The Path to the Spiders’ Nest. London: Penguin Classics, p.26

** Levi, P., 2000. The Periodic Table. London: Penguin Classics, p.81

3 McEwan, 1., 1997. The Cement Garden. London: Vintage, p.6

% Pinter, H., 1991. The Homecoming. London: Faber and Faber, p.33

3 McEwan, 1., 1997. First Love, Last Rites. London: Vintage Books, p.7

“I' am? not® interested* in® furthering® any’ debates® about® painting'®.!" Picking'? up" a'* tube' of'® paint'’
and'® finding" something® to*' do** with® it* » How” I*” negotiate®® that* is* what*' I*> am™ here* to*
d036 .37 ”

1502 2012



VIII.

" Badiou, A., 2012. In Praise of Love. London: Serpent’s Tail, p.47

2 Lattimore, R., 2007. The Odyssey of Homer. New York: Harper Collins Publishers Inc, p.7

? Slater, N., 2006. Real Fast Food. London: Penguin Books, p.189

4 Mayer, M., 1997. Night Studio: A Memoir of Philip Guston. Boston: DaCapo Press, p.195

3 Eco, U., 2003. Baudolino. London: Vintage Books, p.2

® Tuan, Y.F., 2000. Space and Place. Minneapolis: University of Minnesota Press, p.42

"Massey, D.B., 2005. For Space. London: Sage Publications Ltd, p.19

8 Benjamin, W., 2008. The Work of Art in the Age of Mechanical Reproduction. London: Penguin Books, p.42

? Scruton, R., 2010. The Uses of Pessimism and the Danger of False Hope. Oxford: Oxford University Press, p.2

' Mayer, R., 1991. The Artist’s Handbook of Materials and Techniques. London: Faber and Faber, p.462

" Barthes, R., 1993. Image Music Text. London: Fontana Press, p.185

12 Matthews, P.H., 2007. The Concise Oxford Dictionary of Linguistics. Oxford: Oxford University Press, p.6

13 Mandelbaum, A., 1995. The Metamorphoses of Ovid. San Diego - New York - London: Harcourt Publishers Ltd, p.81
' Certeau, M de., 2002. The Practice of Everyday Life. Berkeley: University of California Press, p.8

'3 Eco, U., 2008. The Name of the Rose. London: Vintage Books, p.8

16 Ostler, N., 2009. Ad Infinitum: A Biography of Latin. London: Harper Press, p.17

" Downs, T., 2007. Drawing Now: Between the Lines of Contemporary Art. London: 1.B. Tauris and Co Ltd, p.xviii
18 Matthews, P.H., 2003. Linguistics: A Very Short Introduction. Oxford: Oxford University Press, p.3

' Davidson, M., 2011. Contemporary Drawing. New York: Watson-Guptill Publications, p.40

2 Eco, U.,2001. Foucault’s Pendulum. London: Vintage Books, p.4

! Scruton, R., 2012. The Face of God: The Gifford Lectures. London: Continuum International Publishing Group Ltd, p.139
22 Scruton, R., 2009. Beauty. Oxford: Oxford University Press, p.22

% Eco, U., 1996. Island of The Day Before. London: Vintage Classics, p.86

2 Barthes, R., 2002. A Lover’s Discourse. London: Vintage Classics, p.24

» Deutscher, G., 2006. The Unfolding of Language: The Evolution of Mankind. London: Arrow Books, p.143

% Eco, U.,2006. The Mysterious Flame of Queen Loana: An Illustrated Novel. London: Vintage Classics, p.62

Y’ Spender, S., 1971. The Temple. Translated by Eugene Langston. New York: Harper Collins Publishers Inc, p.4

“We! are? always® attempting* to> move® from’ here® to’ somewhere'® else!!.'> We'® have'* it"* all'® already'’,'®

nowhere'® t0® move?' to?* .2 This** is® it? 1777

2504 2012



IX.

' Kaufmann, D., 2010. Telling Stories: Philip Guston’s later works. London: University of California Press, Ltd, p.12

2 London, J., 1994. The Call of the Wild. London: Wordsworth Editions Ltd, p.viii

*Brown, J ., 1998. Veldzquez: The Technique of Genius. New Haven & London: Yale University Press, p.20

4 Defoe, D., 1992. Robinson Crusoe. Hertfordshire: Wordsworth Editions Limited, p.xxi

3 Zak, V., 1999. 20,000 Secrets of Tea: The Most Effective Ways to benefit from Nature’s Healing Herbs. New York: Dell Publishing Co, p.19
® Murdoch, 1., 2002. Under the Net. London: Vintage Books, p.xiv

" Vonnegut, K., 1991. Slaughterhouse 5. London: Vintage Books, p.85

8 Caldwell, E., 1981. Tobacco Road. New York: Lightyear Press, p.2

° Fielding, H., 1992. Tom Jones. Hertfordshire: Wordsworth Editions Limited, p.14

' McCarthy, C., 2002. Suttree. New York: Random House Inc, p.66

""Kesey, K., 2005. One flew over the Cuckoo’s Nest. London: Penguin Books, p.105

12 Watts, A., 2007. In My Own Way: An Autobiography. California: New World Library, p.48

13 Xueqin, C., 1980. The Story of the Stone: A Chinese Novel: Vol 3, The Warning Voice. London: Penguin Books, p.38

" Watts, A., 1971. Does It Matter?: Essays on Man’s Relation to Materiality. California: New World Library, p.52

"> Huxley, A., 2011. The Doors of Perception. London - New York - Sydney: Thinking Ink Limited, p.9

' Huxley, A., 2005. Island. London: Vintage Books, p.22

' Fisher. J., 2010. Tommy Cooper’s Mirth Magic and Mishchief. London: Preface Publishing, p.106

'8 Rinpoche, S., 2008. The Tibetan Book Of Living And Dying: A Spiritual Classic from One of the Foremost Interpreters of Tibetan Buddhism to
the West. London - Sydney - Auckland - Johannesburg: Random House Ltd, p.21

" Fairbrother, T.J., 1984. Sargent: Portrait Drawings. New York: Dover Publications, p.14

2 Xueqin, C., 1982. The Story of the Stone: A Chinese Novel: Vol 4, The Debt of Tears. London: Penguin Books, p.180

2l Moxham, R., 2009. A Brief History of Tea. London: Constable and Robinson Ltd, p.8

22 Ch’eng-en, W., 1973. Monkey. Translated by Waley, A., London: Penguin Books, p.14

2 Sterne, L., 1996. Tristram Shandy. Hertfordshire: Wordsworth Editions Limited, p.139

2 Tsu, L., 1993. Tao Te Ching. Translated by Addiss. S., Indianapolis: Hackett Publishing Co, Inc, p.x

» Rousseau, J-J., 1998. The Social Contract. Hertfordshire: Wordsworth Editions, p.8

% Bach, R., 2001. Iilusions: The Adventures of a Reluctant Messiah. London: Arrow Books p.139

7 Sennett, R., 2009. The Craftsman. London: Penguin Books, p.204

2 Xueqin, C., 1986. The Story of the Stone: A Chinese Novel: Vol 5, The Dreamer Wakes. London: Penguin Books, p.20

» Bunyan, J., 1996. Pilgrim’s Progress. Hertfordshire: Wordsworth Editions Limited, p.17

30 Miller, H., 1994. Tropic of Cancer. New York: Grove Press, p.51

3! von Goethe, J.W., 2006. Theory of Colours. Translated by Eastlake. C.L., New York: Dover Publications Inc, p.xiv

32 Xueqin, C., 1973. The Story of the Stone: A Chinese Novel: Vol 1, The Golden Days. London: Penguin Books, p.48

33 Watts, A., 2002. Still the Mind: An Introduction to Meditation. California: New World Library, p.47

* Perry, G., 2004. Difference and Excess in Contemporary Art: The Visibility in Women’s Practice. Oxford: Blackwell Publishing, p.148
3 Gilbert-Rolfe, J., 1995. Beyond Piety: Critical Essays on the Visual Arts, 1986-1993. Cambridge: Cambridge University Press, p.279
% Jullien, F., 2004. In Praise of Blandness: Proceeding from Chinese Thought and Aesthetics. Massachussetts, CA & London: Zone Books, p.8
37 Soseki, N., 2009. Sanshiro. Translated by Rubin. J., London: Penguin Books, p.xlvii

38 Juniper, A., 2003. Wabi Sabi: The Japanese Art of Impermanence. Boston: Tuttle Publishing, p.61

% Mishima, Y., 2007. Confessions of a Mask. London: Peter Owen Publishers, p.102

40 Jullien, F., 2004. Detour and Access: Strategies of Meaning in China and Greece. Massachussetts, CA & London: Zone Books, p.296
4! Tanizaki, J., 2001. Some Prefer Nettles. Translated by Seidensticker, G., New York: Vintage, p.6

42 McCarthy, C., 1998. Cities of the Plain: The Border Trilogy. New York: Alfred A. Knopf, p.19

* Nietzsche, F., 2003. The Genealogy of Morals. Translated by Rogers, T.N.R., New York: Dover Publications Inc, p.27

4 Mitchell, K., 2008. The director’s craft: A handbook for the theatre. Oxford: Routledge, p.106

4 Abbott, M.L., & Fisher, M.T., 2009. The Art of Scalability: Scalable Web Architecture, Processes and Organizations for the Modern Enterprise.
Boston, MA: Addison-Wesley, p.53

4 Mill, I.S., 1998. On Liberty and other Essays. Oxford: Oxford University Press, p.viii

47 Morris, R., 2009. The Fundamentals of Product Design. Switzerland: AVA Publishing, p.32

* Hanh, T.N., 2011. The Novice: A Remarkable Story of Love and Truth. London: Rider, p.28

* Faulks, S., 2006. Human Traces. London: Vintage Books, p.570

% Ades, D., & Forge, N., 1985. Francis Bacon. London: Tate Publishing and Thames & Hudson, p.19

3! Botton, A de., 2006. The Architecture of Happiness. New York: Pantheon Books, p.46

2 Hanh, T.N., 1999. The Heart of Buddha’s Teaching: Transforming Suffering into Peace, Joy and Liberation. London - Sydney - Auckland -
Johannesburg: Ryder Books, p.17

3 Moon, S.1.S., 2004. Not Turning Away: The Practice of Engaged Buddhism. Boston: Shambhala Publications Inc, p.8

% Kaza, S., 2000. Dharma Rain: Sources of Buddhist Environmentalism. Boston: Shambhala Publications Inc, p.2

% Freud, S., 2006. The Penguin Freud Reader. London: Penguin Books, p.187

%6 Sheldrake, R., 2012. The Science Delusion. London: Hodder & Stoughton, p.2

" Yoshimoto, B., 2001. Asleep. London: Faber & Faber, p.76

58 Hartley, K., 2005. Callum Innes: Resonance. London: Tate Publishing, p.12

% Busignani, A., 1971. Pollock. London - New York, NY * Sydney * Toronto: The Hamlyn Publishing Group Ltd, p.10

% Sheldrake, R., 2004. The Sense Of Being Stared At: And Other Aspects of the Extended Mind. London: Arrow Books, p.185

" Gale, M., 1999. Francis Bacon: Working on Paper. London: Tate Gallery Publishing Ltd, p.34

2 Hofmann, W ., 2000. Caspar David Friedrich. London: Thames & Hudson, p.73

% McKenna, T., 1999. Food Of The Gods: The Search for the Original Tree of Knowledge: A Radical History of Plants, Drugs and Human
Evolution. London - Sydney - Auckland - Johannesburg: Random House Ltd, p.243



% Rosenthal, N., (Preface) 1978. Robert Motherwell: Paintings and Collages from 1941 to the Present. London: Royal Academy of Arts, p.11
% Sheldrake, R., 2000. Dogs That Know When Their Owners Are Coming Home: And Other Unexplained Powers of Animals. London: Arrow
Books, p.26

5 Albers, I., 1977. Interaction of Colour. Yale, CT: Yale University Press, p.62

 Wilkin, K., 1990. Kenneth Noland. New York, NY: Rizzoli International Publications, p.15

% Hickey, D., & Douglas, C.,2012. Gary Hume: Flashback. London: Hayward Gallery Publishing, p.14

% Confucius., 1979. The Analects. Translated by Lau, D.C., London: Penguin Books, p.162

" Spurling, H., 2005. Matisse the Master: A Life of Henri Matisse, Vol. 2: The Conquest of Colour, 1909 -1954: 1909-1954 v. 2. New York, NY:
Alfred A. Knopf, p.297

" Flam, J., 1991. Motherwell. New York, NY: Rizzoli International Publications, inc., p.23

2 Yoshimoto, B., 1997. Kitchen. Translated by Backus. M., London: Faber and Faber, p.20

7 Landau., E.G., 1989. Jackson Pollock. London: Thames & Hudson, p.17

" Viola, J., 1982. The Paintings and Teachings of Philip Pearlstein. New York, NY: Watson-Guptill Publications, p.22

3 Terenzio, S., 1980. Robert Motherwell & Black. London & New York, NY: Petersburg Press, p.54

76 Sheldrake, R., McKenna, T., & Abraham, R., 2001. Chaos, Creativity and Cosmic Consciousness. Rochester, VT: Park Street Press, p.40

7 Pignatti, T., 1969. Pietro Longhi. London: Phaidon Press Ltd, p.32

8 Jung, C.G., 1989. Memories, Dreams, Reflections. New York, NY: Vintage Books, p.172

" Lacan, I., 2007. Ecrits: The First Complete Edition in English. New York, NY & London: W.W. Norton & Company, p.56

8 Koch, H., 1988. Caspar David Friedrich. Ingolstadt: Artline Editions, p.8

81 Szeemann, H., (Ed) 1987. Cy Twombly: Paintings, Works on Paper, Sculpture. Munich: Prestel-Verlag, p.25

82 Werner, A., 1981. Utrillo. London: Thames & Hudson, p.33

8 Hoptman, L., 2011. Live Forever: Elizabeth Peyton. London: Phaidon Press Ltd, p.231

8 Forcellino, A., 2012. Raphael. Malden, MA & Cambridge: Polity Press, p.41

8 MacCarthy, F., 1997. Stanley Spencer: An English Vision. Yale, CT: Yale University Press, p.49

“The' process? tests® my* ability” to® concentrate’ and® not® become'® bored''.'* Some'? paintings'* take'® over'®
a'” year'® and" a” half*' to* produce™ ** At* the®® heart”” of*® this* is*® what’' the** French® philosopher*
Francois® Jullien® refers® to®® as® blandness™ *' I** try* to* concentrate® on*® one* brush* mark* at™ a*'
time*?,” but™* am™ quickly™ reminded®” of™® the® difficulty® of®' this®* task® .* Thoughts® occur® ,*” which®®

sometimes® develop” ,”' sometimes” not” . 1" try’® to”” get”® back™ to* the®! matter®? in®* hand® *°”

2108 2011



X.

"' Twain, M., 2010. The Adventures of Tom Sawyer. London: Wordsworth Editions Ltd, p.10

2 Robinson, J., John Cage (October Files). Massachussetts: MIT Press, p.14

*Doyle, R., 1994. Paddy Clarke Ha Ha Ha. London: Vintage Book, p.9

4 McCarthy, C., 2010. Blood Meridian: or The Evening Redness in The West. London: Picador, p.37

3> McCarthy, C., 2006. No Country for Old Men. London: Picador, p.7

® Moliere, J. B. P., 2008. Tartuffe, or The Hypocrite. Indianapolis: Hackett Publishing Co, Inc, p.8

" McCarthy, C., 2009. The Road. London: Picador p.58

8 McEwan, 1., 1997. The Child in Time. London: Vintage Books, p.3

® Nisbet. J., 2009. Handbook of Statistical Analysis and Data Mining Applications. Massachussetts: Academic Press, p.9
' Austen, J., 2003 Edition. Mansfield Park. London: Penguin Classics, p.80

" Stella, F., 1986. Working Spaces (The Charles Eliot Norton Lectures). Massachussetts: Harvard University Press, p.18
12 Heaney, S., 2005. The Burial at Thebes: Sophocles’ Antigone. London: Faber and Faber, p.2

“It' takes’ other® people® to’ tell® us’what® we’ already'® know'' .1>”

0901 2012

Ten Diary Entries [2010 - 2012] © Sim6n Granell & Journal For Artistic Research 2013



